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Frances Goodman is one of my a l l - t ime favor i te art i s ts .  There 's jus t 
someth ing about her in tense and unabashed ly femin ine artwork 
that leaves me fee l ing empowered and fuzzy ins ide . Frances has a 
new co l lect ion of work at R ichard Ta i t t inger Gal lery , on v iew 
through December 23 . T i t led Beneath Her ,  Frances 's la test so lo 
show is a l l  about what 's underneath . When I spoke to Frances at 
the open ing (she 's amazing by the way) , she descr ibed to me the 
in tense process beh ind each and every deta i led work , as wel l  as 
her migrat ion to the co lor red from pink (keep reading , she te l l s 
you about i t  here too! ) .  Frances agreed to a d ig i ta l in terv iew after 
return ing to South Afr ica , and our conversat ion is what fo l lows . 

 

Sarah Sickles for Pink Things: Can you te l l  me a l i t t le b i t about 
yourse l f? Some background info about who you are and how you 
got in to art? 

Frances Goodman: I ’m an art i s t l iv ing and work ing in 
Johannesburg , South Afr ica . I a lways wanted to be an art i s t ,  even 
as a young ch i ld i t was the on ly th ing I ever dreamt of do ing . 
Luck i ly ,  my fami ly has a lways been very support ive of my adamant 
dream and, as i t ’ s the on ly th ing I th ink I was meant to do , I d id 
everyth ing in my power to make i t happen . 

Pink Things: Can you te l l  me about your fasc inat ion wi th acry l ic 
na i l s? Why use acry l ic na i l s as a scu lpture medium? How do they 
in form your pract ice? 

Frances Goodman: I  am fasc inated with acry l ic na i l s as they refer 
to both the ab ject and the aesthet ic . They are a l lur ing but 
repu ls ive , s t rong but br i t t le , sexy but dangerous . I l i ke to use them 
in both a pa inter ly and scu lptura l way; when I lay them down s ide 
by s ide , they become so s l ick and seduct ive — they a l lude to 
sca les , l iqu id , and armor . I keep be ing surpr ised by what I can do 
to them, how they can be transformed. I t reminds me of our 
constant ly sh i f t ing not ions of the femin ine and femin in i ty and that ’s 
what draws me to them. 

Pink Things: Can you te l l  me a l i t t le b i t about how p ink p lays a 
ro le in your work , conceptua l ly or otherwise? 

Frances Goodman: When I was growing up in the late 80 ’s ,  there 
was a spec i f ic f ierce , femin ine p ink that was the craze in posters 
and makeup that I loved . I f ind myse l f work ing with th is p ink and 
shades thereof over and over again in my work . Perhaps i t ’ s 



nosta lg ia , or maybe that p ink co inc ided with my femin ine and 
femin is t awaken ing and that ’s why I use i t .  But u l t imate ly p ink 
a l ludes to the body — rosy cheeks , the ins ide of the mouth and 
tongue , the n ipp le , the lab ia , and even the vagina ; and as my 
work is a l l  about femin in i ty and the female body , i t  seems l ike an 
apt co lor to work wi th .  

Pink Things: When we spoke you ment ioned that you were moving 
on to red as wel l .  What insp ired that migrat ion of co lor? 

Frances Goodman: For me, p ink a lways refers to the externa l 
body , the parts I ment ioned above . Red makes me th ink of 
beneath the surface : the b lood, f lesh , s inew, and musc le we are 
made up of . My current exh ib i t ion Beneath Her is about the 
surface and what l ies beneath ; how we rework and manipu late the 
body in order to perfect the surface . So i t made complete sense 
to predominate ly use red for th is .  

There is another reason too — I a lways work wi th na i l  co lors that 
are trend ing at the t ime of product ion and I saw that when I put 
a l l  the popu lar co lors together they became the b loody reds you 
see in the new works . I love the fact that these ind iv idua l ly pop 
and v ibrant co lors become so much more ominous and abject 
when put together en masse . I t makes me th ink of the femin in i ty I 
am try ing to exp lore — one that is complex , assert ive , and 
dangerous .  

Pink Things: My favor i te p iece in your latest show, Beneath He r ,  
at R ichard Ta i t t inger Gal lery is the mass ive woven 
p iece , Comforter .  Can you te l l  me about the insp irat ion for that 
p iece and how i t came to ex is t? 

Frances Goodman: I ’m a lso very exc i ted about th is ins ta l la t ion , as 
i t ’ s the f i rs t t ime I ’ve worked with wool and crochet so i t was a 
rea l cha l lenge to work wi th a new mater ia l on such a grand sca le . 
Luck i ly my ass is tant , Jacky , i s a crochet expert and together we 
worked out , p iece-by-p iece , how to make the monster that 
is Comforter .  

For the exh ib i t ion Beneath Her I chose to work wi th an array of 
h is tor ica l craf t ing techn iques such as qu i l t ing , crochet , and 
embro idery to exp lore the mot i fs of the surface and what l ies 
beneath . However , I wanted to take these trad i t iona l ly homely and 
domest ic past imes and , in keep ing with h is tor ica l and present 
femin is t craf t art pract ices , subvert them.    



When I th ink of crochet and kn i t t ing I a lways th ink of warm, wooly 
b lankets made by grann ies . I a lso th ink of women, w i th too much 
t ime on the ir hands , s i t t ing together in kn i t t ing c i rc les . The t i t le 
“Comforter” of course refers to a b lanket , but i t ’ s a lso a p lay on 
words — i t cou ld be “comfort her” i f  sa id a l i t t le d i f ferent ly . 
B lankets are comfort ing , the past imes of kn i t t ing and crochet ing 
are a lso comfort ing , and perhaps the womb- l ike space cou ld a lso 
be comfort ing . I dec ided to make a g iant , comfort ing b lanket that 
becomes someth ing ominous and overwhe lm ing , that consumes and 
subsumes the v iewer : a labor-of- love that becomes an obsess ion . 

Pink Things: Do you have a re lat ionsh ip wi th femin ism? Could you 
te l l  me about i t ? 

Frances Goodman: I  don ’ t th ink of i t  as a re lat ionsh ip : I contend 
that femin ism is a non-negot iab le po l i t ica l s tance I have to take in 
the current and h is tor ica l c l imate where equa l i ty is a p ipedream. I 
f ind myse l f fee l ing constant ly angry and frustrated by how women 
are treated , represented , pa id , and abused , and th is is what 
mot ivates a lot of my work and pract ice .   



Pink Things: What about the femin ine? I fee l so much “g ir l  
power” , for lack of a better term, rad iat ing from you work . Can 
you te l l  me about how your re lat ionsh ip wi th the femin ine impacts 
your work? What is your in terest in i t ? 

Frances Goodman: I am interested in the femin ine as there is 
constant debate around femin in i ty be ing a gender construct or an 
inherent female tra i t .  We, as women, are bombarded with images 
of acceptab le femin in i ty and taught that we need to des i re and 
asp ire to certa in idea ls and aesthet ics in order to be seen as 
normal , beaut i fu l ,  and successfu l .   As soon as we start cha l leng ing 
or push ing back against these norms we become unru ly , s t range , 
and d isgust ing . I am interested in how poss ib le i t rea l ly is to 
escape from th is indoctr inat ion , i f  i t  i s that . And i f i t ’ s rea l ly 
poss ib le to f ind the essent ia l female se l f and what that wou ld be 
or look l ike . 

Pink Things: Lets ta lk about those AMAZING sequ ined paint ings . 
Why sequ ins? And why the sub ject matter? 

Frances Goodman: There are a number of reasons why I work 
wi th sequ ins . I am a lways drawn to th ings that spark le , that have 
an e lement of k i tsch to them, and what is more g l i tzy and 
g lamorous and gar ish than sequ ins? I a lso work wi th th ings that 
women use to adorn themse lves wi th , and sequ ins are a wonderfu l 
example of th is .  Sequ ins are a lso the ep i tome of the surface and 
our obsess ion therewith . 

I dec ided to make ‘pa int ings ’ w i th sequ ins as they a l low me the 
poss ib i l i ty to work up great deta i l  w i th the ir beaut i fu l array of 
co lors . However , the i r ref lect ive and refractory nature makes i t 
d i f f icu l t to v iew the images as a whole . As you move about a 
room the image is cont inua l ly chang ing ; areas of the pa int ing 
come into focus whi l s t others d isso lve . They ’re l ike a mirage —
 constant ly unatta inab le .  

As for the sub ject matter : I or ig ina l ly s tarted work ing wi th found 
images of women in f i lms , but very qu ick ly dec ided that I shou ld 
take the photographs myse l f in order to d irect the poses and 
set t ings . I photograph women I know or are known to me in a 
c inemat ic way, in order to speak of the way women are framed, 
s tereotyped, and idea l ized through f i lm . Actresses and models 
have become icons for everyday women, represent ing the 
unatta inab le perfect ion we are cont inuous ly and unsuccessfu l ly 
seek ing . 
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Pink Things: I  LOVE the c l i t - look ing p ieces . They ’re so attract ive , 
but a lmost menac ing . Can you ta lk to me about how sexual i ty 
in f luences you , or any comments that you have on the matter , 
s ince i t ’ s so heav i ly for debate as of late? 

Frances Goodman: Sex and nud i ty are the too ls used by many 
industr ies to seduce us in to buy ing the ir products and ethos .  What 
in terests me is the po lemic that is presented to women — we need 
to be sexy and seduct ive in order to be des i red , but we need to 
be chastened and de-sexua l i sed in order to be taken 
ser ious ly . Why is that? I choose to work wi th sexua l i ty and nud i ty , 
f i r s t ly ,  because the on ly way to rec la im power is to own i t 
yourse l f ,  but secondly , because work ing with them d irect ly br ings 
to the forefront the prob lemat ics of representat ion and cha l lenges 
one to quest ion the in tent beh ind the use of such images . 

Pink Things: What ’s next for Frances Goodman? 

Frances Goodman: I  need to take a tr ip down the beauty is le 
soon in order to come up with some new ideas , but r ight now I am 
cont inu ing to work wi th the new themes I exp lored in my New York 
exh ib i t ion as I am sure there is s t i l l  a lot of ground to cover . 


